
Abstract 

This thesis is about the musicianship of the Swedish jazz clarinetist Putte Wickman and the 

author of the thesis Alexander Ivarsson, hereby referred to in first person. In this thesis I 

analyze Putte as a clarinetist and as a musician as well as myself as a clarinetist and as a 

musician to be able to compare the two of us. I have been listening to Putte Wickman for a 

long time and he has undoubtably been one of my biggest influences when it comes to clarinet 

jazz music. For that reason it is interesting to find out what our similarities are and if they 

could be connected to me listening to him. I explain that I will perform this task by first 

analyzing my own playing from the exam concert which is to be found attached to the thesis 

as an audio file. I thereafter analyze Putte Wickman based on six improvisations that I have 

chosen within a few perimeters that are listed and explained. These improvisations have been 

transcribed by me and I have studied them to find patterns in the playing of Wickman. When 

analyzing myself from the concert I search for patterns and improvisational strategies that I 

use when playing. There is of course a lot of information to analyze in a solo but I try to focus 

on the reoccurring patterns and ideas or ways of playing. A couple of examples of ideas I 

have in my playing are the following; I use a lot of chord tones and appropriate scales tones to 

sound in tune during my solos. When I don’t play in the box such as that I tend to use the 

diminished scale as well as augmented triads. I have a tendency to pick up ideas from the 

pianist in the group and play them. I also study how I use vibrato and glissando and how that 

affects my sound. After analyzing myself I analyze Putte and the patterns he uses when 

playing. I have found that he plays a lot of chord notes and scales. Aside from that he uses, 

like me, augmented triads quite a lot. He plays with a sort of traditional vibrato seen in the 

early era of swing jazz, Benny Goodman, but it is slightly smaller and not as obvious. In his 

striking of a note he sometimes has a small glissando up to that note which is very 

characteristic his playing. 

The conclusion of this thesis is that we, Putte and I, have quite a lot in common. Our general 

idea of what notes to play over what chords is the same. We use some melodic ideas and 

patterns in the same way and we both have the will to throw ourselves out there and try new 

ideas. On the other hand, we don’t use vibrato and glissando the same way which affects our 

respective sounds. I use a lot more diminished scales and chords than he does. He has a 

tendency to accelerate in his time and I rather have the tendency to decelerate in mine. We are 

of course different musicians which will result in different ways of playing, you will never 

sound exactly like someone else. I have although found a few substantial similarities between 

us and it seems reasonable to argue that they come from me listening to him and replicating 

his ideas. It has been interesting to analyze one of my great role models in clarinet jazz and 

also exciting to find these similarities which I did not know of before.  


