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Jurors Statement 
Mary Mattingly 

Mary Mattingly is an inteniiscipl'lnary· artist committed 10, &to:ryteUing through P-t1~ic art, with a focrus on imagjnad foti.ites.. 
Slile founded Swale, an edible la'ndsca;pe on a pubUe barge In NYC, and has worked ,on r-eeent projects such as LI mlna'I Lacnlmosa In 
1Glacier National Park and Public Water with -1-Moll'e Art in Brooklyn. Mattingly has received grants trom foundations sudh as the James 
L. Knight Foundarflon and has [been featured In various documentanles and publleations, tneludlng Art2l. and The New York TI mes. 
She was reeently awal!'ded a 2023 Guggenheim Fellowshfp In VilS\1'81 Arts, and In 2022-, a monograph of Matungly's work Utled "What 
Happena Aftar,1' WM pub.1ishad by the Anchorage Mu-saum1 and Hirmar. 
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"Th A th • f 1 • • F' 1· • • • I ·11 1e. ·n ropocene ts part o g,eo ogic nme. orma 1z1n,g 1t p,rec1.se ywi 
help determine its meaning and use in all s,ciences and other academic 
disciplines., The end of a ·relatively stable epoch in Earth's history, the 
Hol.ocene, will thus be recognized}' 
-Alejandro Cearreta, co-author of theAnthropocene Curriculum (2013-22) 

Humanity possesses an unparalleled capacity to mold, reshape, 
and at times, devastate ecosystems that health and well-being depend on. 
The prevailing narratives of advancement, expansion, and individualism 
have fueled harmful behaviors propelling what has been ,called the 
Anthropocene era Conversely, alternative narratives challenge the ideolo­
gies in power, advocating for more sustainable and equitable manners 
of coexisting with the planet. 

The artworks depicted in The New Geologic Epoch delve into 
intricate power dynamics that locked many people into panicipating in 
harmfnl systems, as w,ell as capacities for acrion that help envision larger 
alternatives. They underscore how certain factions and industries have 
disproportionately contributed co the defining traits of this time, includin,g 
unrestrained resource extraction, the destruction of habitats, of clean 
wat,er, and the pervasive pollution that has prolonged social and environ­
mental injusrices in areas ofl:en caUed a sacrifice zone, affecting marginal­
ized communities and the natural world. A report by the United Nations 
in 2022 highlighted that millions of people globally inhabit pollution 
sacrifice zones used for heavy industry and mining. It should be recognized 
that disruptions in one corner of the globe send reverberations throughout 
the entirety of the planet. 

Many of these artworks ask viewers to bear witness to landscape 
transformations, industrial waste, rising sea levels, and shifts in climate. 
They also impart important reminders that compassion and interde­
pendencies define human relations with plants, animals, air, water, and 
soils. Some works help shed light on a foundation for in~eractions that 
are more sustainable and harmonious, from the substances utilized to ·make 
the work to the underlying messages, they evoke ,contemplation, respon­
sibility, and a dedication ro culrivaring relationships rooted in reciprocity. 
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Winter2024 The New Geologic Epoch 
Ajluried exhibiition of imag&Stt texts, vide<1s and sounds by ecoartspaee members 
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Th1e Plantationocene M1onument 
Elinna Fabelholm 

A Trawler~ G11.1kl0 to 1he Yearly Mu'lti&pecies Heritage & Reconnection Ceremony· at GYiptium l:s.1and, Sweden. 
September, 2049 1 "'W.rUten !by.Janna Holms-tedt and MaUn Lobell of (p)Art o1 Blomass. In collaboration with Eleonorne Faure, 
researcher at l.11.md Untve~lty undertne pseudonym Eflnna Fabe'lholm. Aeontribt1Uonto a1flc.ttve tourls-tg,\llde to Sktme 
by h Cl'imagi Mries ruttWOl1k. 

24 

What meers my eyes on rhis sunny day in ,early Septen1ber is a green 
and flowering isfand with glimmering ponds and massive windmills 
bearing the wind. 1h,ey fil] the air with a slow and sready beat. 
Among the buzzing insc,cts and scrccchwng birds1 it's hard to behev,c 
iha1r bene--arh a ·thin Jayer of soi], mor,e rhan ren n1erres of whiret hard 
phosphogypsum cxt,cnds down into the sea,. a material testimony 
of the Swedish city of Landskronas pasr as a ,centre for ferri]ise-r 
production. This. island cxis ts because synthetic fcrci]wscrs exist. ]n tbc 
by-produce phosphogypsun1, n.arurally occurring heavy mecals hav,e 
accumulated, tog,cther with fluoride, radon and high levels of phosphate. 
Despfre ics. distressing history as a deposi·r for poUuted ,vasre-ihe con­
struction began in 1.978-thc artificial wsland locally known as Gipson 
has roday hecom.,e a sit,e so popular thar che number of visitors needs ro 
be regulated. How com·c this toxic dump, measuring approximately 
36 hecrares, has anra,cred such widespread a·rrencion and be.com,e a rere­
monia] site gathering people· from near and fa1i in a yearly celebration 
of mnJwpedes herirages and futures? Som,e'tirne.s,, unexpecred a[lianoes 
occur around a common cause and that is predse]ywhat happened 
on Gip,son .. Let's rewind. 

From toxic dump to ceremonial site for mourning and celebration. 
When me chemical indusr:ry, once responsible for d1e duntp and 
for restoring the site, attempted to r,cnamc Gipson the Wind Island 
due ro the many windmills erecred it1 rhe 1990s, in cite hope of over­
writing its. toxk kgacy with promises for a greicner future, it backfired. 
Insread, it has beoome an imporcanc sice for mourning and grief among 
the Slow Carers. This growing movement of peopl,e~ moved by a beli,ef 
mat no quick rechno-fix,es can mend rhar which has been broken, 
attend to wounded Jandscapes through an ethics of slow care wn 
the name of 1nulcispecies flourishing. Also, ·rhe Spodighters-a n1ove­
ment cm.erging in the mid 2020s of fresh graduates from high school 
uavelling to whar has becon1e commonJy known as shadow places~ 
these ignored sit,cs of social and cco1ogkal exploitation in the wake of 
overcons11n1pdon-have che jsland on d1,eir Lnus·r-visir Hsc. With che 
mono 4§ Exposwng the hypocrisy of our time" and determined to shed 
]ighr on these datnaged sires ofhun1an havoc3' the Spotligluers have 
been dHwgcndy hacking back the repeated attempts of erasing Gipson's 
nor so ffattering· pasr on various digiraJ platforms and .archives. "Refuse 
oblivion, embrace rcconnc,ctionr' eventually became a common cha11t 
an1ong both Spodighrers and Slow Carers. 

Sometimes it's difficuk to sort fact from fiction, cspcciaUy 
when art is invo]ved. But the story goes thar the now weU-kno~vn yearly 
gatherings of Slow Carcrs1 Spodightcrs1 and at a 1atcr stage various 
eco pil.grims, were ca-ralysed by an artisric in rervenrion back in rhe early 
2020s, when tihc island was dcclaicd «a post-industrial, rcadymadc 
scuJp,mre-M by rhe an: p[arfonn (p)An of rhie Bion1ass and inaugurared 
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as a "Planracionooene monument"-a retninder of the chen1jcal and 
agroindustrial era that ]dl soils degraded and dcplct,cd not on]y locaUy, 
but also across the globe. The emerging soi[ crisis and depletion had 
by then long been hidden behind steadily incrcaswn_g yields,. but the grim 
reality got thrown rjghr in our faces, across .· orthern Europe during rhe 
N cw Dirty Thirties that transformed deep p]oughcd monoculturcs into 
dus,t bowls during a couple of dry years. Hi,gl1 wind and soil erosion 
created vast dust storms-just as 1n SoutherTI USA in the 1930s, if you 
know your hlstory~driving fan1ili,es on a desperate tnigration. 
to seek better living conditions. Some Doomsday prophets c.vc..n claimed 
the New DircyThirries with ·rhe food crisis chat FoUowed was me pun-· 
ishmcnt for not fulfilling a single Sustainable Dc\1dopmcnt Goal 2030. 

After rhe fertiliser producdon ended in rhe 1'990s, and before 
the island could be handed over to the Landskrona municipality~ 
rhe chemkal company had 'CO m.ake sure dut no w.uer leaked ou[ frotn 
the deposit into the surrounding sea unti] the island could be consid­
ered "dean". Warerwas circulated by pumps in a clos,ed loop for many 
decades, not ]east tlhanks to rain and snow s1ow1y washing the is]and. 
Llm,e was added 'to the very acidic warer and exicess phosphate and 
harmful components got cncapsu1ated in sediments, pre-venting them 
from yet again kaking out into the ,vatcr. ]t was cakulatcd that the 
process would be finished affjer ten years. Bu.r thirryye-ars lacer, in 2021, 
tlhough the levels had started to stagnate thc..-y were still considc.rc.d 
environmenraUy harmful. New ideas wer,e desperarely needed as both 
tlhe chemical company and ,andskrona munkipality grc.."W weary 
of rhe siruation. Tows opened an opporruniry for experimenradon rhaJ'c 
(p)Art of the Biomass. was quick to scdze. lhus, after it being inaugura:tcd 
as a Planrationoce ne monument, a plethora of care practices have 
ffourished on the is.land that seek to learn from-or rather with-
the fauna and flora. 

Bioremediacion projecrs-learnin,g wirh the planrs, fungi & microbes. 
As botany-loving visitors may notice, Gip,son is a ,quite novel and 
constaudy emerging ,eco.sys.tem. Pioneer s.pedes known to both redaim 
damaged lands and, in symbiosis with bact,cria,, ,capture :nitro_gen from 
the air and fix ir ro rh,e ground :s-r.:a.rted ro appear e.arly on in di.is 
nitrogen-poor environment. Common on the island arc different spc·­
cies of wiUow (Saii."tc sp&), sea. buckchorn (1-:lippophae rhamnoides), alde:r 
(Al'rius gluutuistJ) and a Jot of plants from the kgumc family Fabaceac·. 
These pioneers, prepared 'me ground and n-iade it inhabirab]e for orher 
spc·des. If you visit from May to August, the whok island will be in 
bloo rn, you will. 6nd. diff er,enr clovers (genus Trifolium), ·rogerher wir:h 
roses (Rosa rugosa and RostJ canina) and the beautifully pink flo,vcring 
6elds of crownve·och (Securigera varia) rhar due ro its t,ough, renacious 
roots prevents soil erosion Humus is slowly bui]ding up on top of the 
whire phosp hogypsum. 
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An aff'entiv,e ,eye m:iglu al.s-0, carch a gJinnpse of 'me buoys 
Boating in the sea nearby, hinting at colonies of mussels and al_gac that 
conrinuollsly 6lrer the warer from exc..ess nutrients. They belong to 
the Sea Garden, initiated in 2027 by (p)Art of the Biomass as part of a 
larger bioreruedia,rion projec[ on land and along rhe shores, where 
humans with the hdp, of mot only algae but also various plants, fungi 
and orher organ isms can contain and remove p ol1urants from the 
environment1 or return excess nutrients in the s,ea back to the Jand~ 
Alrhough it' n1ay appear as simple and effordess ar firsr,, many of the 
plants that accumulate heavy metals or other pol1utants from the 
ground must be harve-s-red and removed and burnt ar speciaJ faci]fries, 
while others can stabilise them in the ground on site. The p,urpos,e 
of the bioremediarion projecr, where different me:rhods have been cried 
out at various parts of the island, "vas. to rdntcgratc Gipson into the 
local marine eco]ogy-whlch i11: had been seal.1ed off from since :irs 
construction-and to foUow~ learn from1 and support the· plants and 
critters chat rud the work as environmental rem,edfarors. Inste~d of 
s,e;eing •'nature" as. a passiv,e; provider of ecosystem semct-s to humans, 
the projec11: was run with the rather unusuaJ view at d1,e titne [hat 
humans were mcmse;Jv,e;s part of nature and should give back and 
pro,,idc: s,cnriccs and care to the ccOb)'Stems. Reciprocity and mutual 
care, together w:irh rising remperatures, are also the r,easot1 why the large 
leaf tea plant (Camelia sirumsis) was ~ntroduoed to the island. It is. 
known ro absorb ex,cess fluoride, something Gipson had in abundance. 
Today you can find Sweden's first cu]tivated fie]d with tea bushes on 
the slightly addk and well-drained soil on the Southern sfope of Gipson. 
The tea plays an important part of the yeady ceremony that seeks to 

connect bodies, with lands and a.clrnowledge iD'terdependenc.e. 
The flor-a and fauna, on fand as, weH a:s bdow 'Water,, thus stand 

as si]ent ,vitne.sses to decades of combined human and more-than-· 
human efforts to deanse the island of harmful poJ1utants1 or at least 
tnicigare dteir effects, and tnake it hospirable for new species. lhis is 
indeed a slow process that demands attention and care rathe;r than 
con'trol lhe once small-se2le biore1nedia.rion projects ar various sires 
and the Sea Carden initiativ,c ~uc nowadays, run by the foundation 
'r.n.e Gipson Conunons" gamerin,g research insrirures, art communitiesJi 
S]ow Carers, devoted locals, and various organisations such as com­
tnuniry gardeners, on land and in 'rn,e sea. TI1is very divers,e commu ni ry 
has over the years not only attended to cco]ogi,cal needs but also to the 
interwoven cuJru:rail, social, spiritua], and mareria] needs rhar cotnes 
with c..-vcry p1aoc. This brings us to the ceremony. 

The multispecies heritage and reconnection ceremony. 
Once a year, usuaUy in the beginning of Seprernber, The Mulrispecies 
Heritage and Reconnection Ceremony 1s held on the island. De-voted 
ro odebradng food and mukispedes kinship, it is also me ti me to 
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cotnmemorare wounds and reinvigora15e dam.aged landscapes and 
rdatioms. The ccr,cmonywas first initiated by a small community 
of Slow Carers but soon srarted to arrracr various crowds~ frotn namre's 
rights dcfenders-1 Spotlightcrs, to Eocals and others longin_g for spiritual 
connecdon b-eyond religious belief s,ys'rems or dogma. 

When I finally get the chance to attend the ceremony,, I realise 
rhar this, is, also rhe occasion when die rorch is, passed on ro a new 
generation of c:ucrs for the island!. lf you arc lud.')', you can still encounter 
sotne of the 'pioneers,: die grand old man who has cared for dte island 
since its infancy, first as an employee to the fertiliser company, fatcr as 
senior consukant and srubborn enchusiasr when the company faHed to 
deans<: the island. He is. now in his :mid 90s. The founding members of dle 
arr ,coUeierive (p)Arr of che Biomass are also presenr, rheir Jong grey hair 
getting all tangled up, in the wind. Together they inaugurate the ,ct".r-cmony: 

We need places ro moun1 mget'her. :mourn che losses and wounds that 
arc left in rhc wake of the plantation logics that have dominated our 
societies for roo long. Ctpson has become a powerful and meaningful 
place to gather for many different people, and for various reasons. 
We need hisrorica] sites ]ike rhis to keep memories a]ive of che fu rure 
optimism of yesteryear mat b:roughm: with it an 1U1r\vam:cd and uninccnd9 

ed heritage. We are rhe children th;u jnherited the consequences 
of their m:cchnoefix_cs1 now we're growing old and have to he mindful 
of what we pass on. 

A silence ,ensues, acoompanied by 'Che rhyrhmic sound of the windmiHs 
in the distance and the intermittent calls of cormorants. At that point 
me parricipa:nrs are served rea harvened from the island. Whi]e it is being 
p-oured, the women teU the ta]e of how phosphorus travels. through 
bodies and landscapes, duough ceJJs, tissues and soils. How heavy meta1s 
and fluoride accumulate. Wlii]e r-amsing their cups a1i1d be;fore we all sip 
only a dny amount of the delicate beverag,et d1ey evoke ,gr.adrude: 

We care for this island as a nait11Irak wtu.:ral heritage. It connects Rrban 
Jives and our stomachs ,vidt me food systems, soils, mines, fossil 
fuds, and global trade routes. We thank and express Ol!lr deepest rcspc:cr 

m our feUow fungi, planrs, animals and microorganisms, co rhe air 
and water, iro the sun and soil. 

After dii.s ceremonial opening, we .. ue invited ro take parr in the fesrivi­
ties that indudc can': work_. eating and dancing: 

TI'tis ceremony celebrates reciprocity. But it's aJso an eco]ogical duty 
we perform here. We humbly offer ollir services to t'he local ecosystem. 
As you wm see, if we p,ay close aa:ention to the plants, they bave 
surprising things to tell us. 
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Weger divided into groups for ecosysrem caring, rhar is 
vo]untary work at difl"cr,cnt stations around the island. You can choose 
which srarions you wanr to attend. You can garherwrack-seaweed 
washed ashore-and use it to build soi] om ]and, dedicate yoursdf to 
maintenance work in d1e Sea Garden,, or tend ro rhe ljea fidd and 
harvest for next y,car~s ,ceremony. The][C arc many other options, such 
as species invenrory and mapping, or srorytdHng sessions where new 
and ,old stories arc weaved in multiple· forms to be m,emorised by the 
ceremonial guides. A group of foragers also -venture our ro harvesr wild, 
edible plants for the Chlorophyll. Bar;.....today, some plants om the island 
are safe co eat. Fee]mng adventurous, chat day, I choose ro join some 
Slow Carers to the bi,g ravine, in the South-Eastern part of the island, 
a spot you a.re nsnaUy nor aUowed to visit wirhour a guide as there may 
be risks of cracks .. This is where samples arc r,cgulady taken &om the 
ground water co tneasure Jevds, of phosphates, pH and Huorides. Frum 
the contented Jook of my guide, W understand that the leve]s aFe good. 
I am to]d that they have chankfuUy concinued ro decrease since che 
biotemediation proj e,cts were faunched roughly 25 years ago. Therefore, 
the Datnned F1oods Years ar the end ofd1e 2030:s, which desaoyed 
some of the barriers tlhat isolated the island from the su nounding sea, 
were not such a catastrophic event as expccttd~ Toe slow care work 
must continue rhough, I am ro]d, for an unfo:r,eseeable time. 

During a break:, fiood is. shared and eaten in a ,communal picnic·. 
My group, gathers arow1d a young guide, Vandana, who "'aves wi'rh 
what looks like a golden car of wheat. This is the Kernza wheat,, a per,en­
nial cr,op rhat is cultiva[ed in po1yculrures on the mainland. You rnay 
have spotted the fields resemb]ing mosaics of different plants when 
traveUing 'truough Scania befor,e coming to Gipson. I am offered a hi'r of 
.Kiernz.a bre;;-ad sprwnkled with fresh pea s.prouts-high in phosphorus­
and a drink from rhe Ch]orophyll bar. A hea.Jd1y feast made of what is 
availabl,e at this t:i1ne of year, from [ocd farmers and Jeftoven from food 
stores and markets on the mainland,, comp]emenred wid1 foragin,g on 
the island.A new type of Swedish 4Smorgasbord1 is shalicd among us. 

The evening ends, with joyful dandng and singing. As boars 
shuuk back and forth to bring us back to the· mainland, I suddenly tccl 
rhe redness of mywjnd-barrered cheeks. Bur I also sense how die day 
has made room for a mix of emotions, all at once. And strange]y it feels 
libera'cing. The Gipson Comntons has succeeded in caring for ihe island 
botlb as a pface to mourn and grieve but also as a place of joy. 
A day Lare ro fo:rg,er. 

Fun facts. 
Did you know that the island officially has been granted the status of 
aritwork and naru.ralcu1'ru:ral herirage of national :im:e:resr? A surprising 
s,cri,cs of events would conspire to make this happen. In 2034,, a well­
known 1ecoarr dealer decided ro buy the conceptual and performarive 
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piece of arr front (p)Arr of rhe Biomass for the syn1bolic sum of 333 
Swedish Crowns and donated it to Malmo Art Museum and Malm,o 
Museer. (p)Arr of rhe Biomass in rurn donaired 'the n1oney to the 
foundation "The Gipson CommonsX: which for the same sum bought 
ihe actual isfand. The mu njcipali ry of Landskrona agreed to this, deal, 
as the chemical company, since they would be relieved of their 
riesponsibiliries, agreed to donate a large sum of money to rhe founda­
tion so that the long-t,crm care work, rcs,carch, art and oomm.nity work 
carried our on rhe is1and could continue. In addici.on, the mnseums 
joined in partnership ,vith the foundation to honour the contract that 
srared r:har "che owner of the artwork 1cotnmirs ~o, suppon and care 
for the living mu[tispedcs. naturecukurc the rcadymade sculpture con­
rinuouly is becoming". The island Gipson and the arcwork "GipsonM­
]ife and art-could thus be said to have merged. Around the sam,c time, 
rhe incroduction of a IO-year criaJ period of a universal basic u1con1e 
aUowed people to engage wn a wide range of vo]untecr work. Persistent 
work and many happy ,coincidences thus heJped make Gipson inm:o 
the ]ivwng monument, thriving commons, and important ccrcmonia[ 
sire ic is today:, 

Lcss.-wd] known is that wt is said that (p)An of the; Biomass 
mounted a plaque on the island,, below the water ]inc with a quote 
from a famous eoo-philosopher. Bur che plaque has never been found, 
arousing the curiosity of both Spodightcr and div~ng e-ommuniti,es. 
Ir has rnosr Hkely been oon1plecdy overgrown hy algae and mussds. 
lhc words though, arc recited durwng the c,cr,emony: 

[n memory of che mar1y shadow places in our biosphere. and as :11 

gesture of gracitudc to, Va] Pfomwood who s.honc light on damaged 
lands and relations chat 'consumers don't knmv abouc, don't wane 
ro know aibout, and in a commodity rie,gjmc don't ever ncc,d to 

know about or take responsibility for~. we hereby declare this island 
a narural.cnltural hcriragc site. This Plaotarionoccnc monument, 
a readymade sculpmre formed by po Hu ted gypsum, stands as a 
·reminder of chc mu1tip]c placc.s chat su.sta:in our lives both materially 
and emotionally. Even the unwanred or disregarded ones need co 
he mcogniscd as part of that which we call home. 
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