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Jurors S tatement “The Anthropocene is part of geologic time. Formalizing it precisely will

help determine its meaning and use in all sciences and other academic
h 4 h /] . disciplines. The end of a relacively stable epoch in Earth’s history, the
d ) attlngly Holocene, will thus be recognized.”
—Alejandro Cearreta, co-author of the Anthropocene Curriculum (2013-22)

Humanity possesses an unparalleled capacity to mold, reshape,

and at times, devastate ecosystems that healch and well-being depend on.
The prevailing narratives of advancement, expansion, and individualism
have fueled harmful behaviors propelling what has been called the
Anthropocene era. Conversely, alternative narratives challenge the ideolo-
gies in power, advocating for more sustainable and equitable manners
of coexisting with the planet.

The artworks depicted in The New Geologic Epoch delve into
intricate power dynamics that locked many people into participating in
harmful systems, as well as capacities for action that help envision larger
alternatives. They underscore how certain factions and industries have
disproportionately contributed to the defining traits of this time, including
unrestrained resource extraction, the destruction of habitats, of clean
water, and the pervasive pollution that has prolonged social and environ-
mental injustices in areas often called a sacrifice zone, affecting marginal-
ized communities and the natural world. A report by the United Nations
in 2022 highlighted that millions of people globally inhabit pollution
sacrifice zones used for heavy industry and mining. It should be recognized
that disruptions in one corner of the globe send reverberations throughout
the entirety of the planet.

Many of these artworks ask viewers to bear witness to landscape
transformacions, induscrial waste, rising sea levels, and shifts in climarte.
They also impart important reminders that compassion and interde-
pendencies define human relations with plants, animals, air, water, and

Mary Mattingly is an interdisciplinary artist committed to storytelling through public art, with a focus on imagined futures. S(}i!s' Somc W(ﬂ'ks hCIp Sth Iight et fou“dadon for il’ltf:l"&CL'iDIlS that
She founded Swale, an edible landscape on a public barge in NYC, and has worked on recent projects such as Liminal Lacrimosa in are more sustainable and harmgnigus} from the substances utilized to make

Glacier National Park and Public Water with + More Art in Brooklyn. Mattingly has received grants from foundations such as the James

L. Knight Foundation and has been featured in various documentaries and publications, including Art21 and The New York Times. the work to the und Ef]}’il'lg messages, th Cy EVOI(E con tcm_plati on, respon-
She was recently awarded a 2023 Guggenheim Fellowship in Visual Arts, and in 2022, a monograph of Mattingly's work titled "What vt ey . . . w . . " " .
Happens After, was published by the Anchorage Museur and Hirmer. sibility, and a dedication to cultivating relationships rooted in reciprocity.
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Winter 2024 The New Geologic Epoch
A juried exhibition of images, texts, videos and sounds by ecoartspace members
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. . : What meets my eyes on this sunny day in early September is a green
T}l e P lantatlon 0 Ce n e M Onum en t and flowering island with glimmering ponds and massive windmills

. beating the wind. They fill the air with a slow and steady beat.
E l Inna Fab c l ho l m Among the buzzing insects and screeching birds, it’s hard to believe
that beneath a thin layer of soil, more than ten metres of white, hard
phosphogypsum extends down into the sea, a material testimony
of the Swedish city of Landskrona’s past as a centre for fertiliser
production. This island exists because synthetic fertilisers exist. In the
by-product phosphogypsum, naturally occurring heavy metals have
accumulated, together with fluoride, radon and high levels of phosphate.
Despite its distressing history as a deposit for polluted waste—the con-
struction began in 1978 —the artificial island locally known as Gipson
has today become a site so popular that the number of visitors needs to
be regulated. How come this toxic dump, measuring approximarcely
36 hectares, has artracred such widespread artention and become a cere-
monial site gachering people from near and far in a yearly celebration
of multispecies heritages and futures? Somerimes, unexpected alliances
occur around a common cause and that is precisely what happened
on Gipson. Let’s rewind.

From toxic dump to ceremonial site for mourning and celebration.
When the chemical industry, once responsible for the dump and
for restoring the site, attempted to rename Gipson the Wind Island
due to the many windmills erected in the 1990s, in the hope of over-
writing its toxic legacy with promises for a greener future, it backfired.
Instead, it has become an important site for mourning and grief among
the Slow Carers. This growing movement of people, moved by a belief
that no quick techno-fixes can mend that which has been broken,
attend to wounded landscapes through an echics of slow care in
the name of multispecies flourishing. Also, the Spotlighters—a move-
ment emerging in the mid 20205 of fresh graduaces from high school
travelling to what has become commonly known as shadow places,
these ignored sites of social and ecological exploitation in the wake of
overconsumption—have the island on their must-visit list. With the
motto “Exposing the hypocrisy of our time” and determined to shed
light on these damaged sites of human havoc, the Spotlighters have
been diligently hacking back the repeated actempts of erasing Gipson's
not so flactering past on various digital placforms and archives. “Refuse
oblivion, embrace reconnection!” eventually became a common chant
among both Spotlighters and Slow Carers.

Sometimes it’s difficult to sort fact from fiction, especially
when art is involved. But the story goes that the now well-known yearly
gatherings of Slow Carers, Spotlighters, and art a later stage various

A Traveler's Guide to the Yearly Multispecies Heritage & Reconnection Ceremony at Gypsum Island, Sweden, eco pilgrims, were catalysed by an artistic intervention back in the early
September, 2049 *Written by Janna Holmstedt and Malin Lobell of (p)Art of Biomass, in collaboration with Eléonore Fauré, 7, . X L : : )
researcher at Lund University under the pseudonym Elinna Fabelholm. A contribution to a fictive tourist guide to Skane 2020s, 2"“ the island was declared 3‘ past {ndtlstr1al. [(fadmad"
by the Climaginaries network. sculpture” by the art platform (p)Art of the Biomass and inaugurated
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as a “Plantationocene monument™—a reminder of the chemical and
agroindustrial era that left soils degraded and deplered not only locally,
but also across the globe. The emerging soil crisis and depletion had
by then long been hidden behind steadily increasing yields, but the grim
reality got thrown right in our faces across Northern Europe during the
New Dirty Thirties that transformed deep ploughed monocultures into
dust bowls during a couple of dry years. High wind and soil erosion
created vast dust storms—just as in Southern USA in the 1930s, if you
know your history—driving families on a desperate migration
to seck better living conditions, Some Doomsday prophets even claimed
the New Dirty Thirties with the food crisis that followed was the pun-
ishment for not fulfilling a single Sustainable Development Goal 2030.
After the fertiliser production ended in the 1990s, and before
the island could be handed over to the Landskrona municipality,
the chemical company had to make sure that no water leaked out from
the deposit into the surrounding sea undil the island could be consid-
ered “clean”. Water was circulated by pumps in a closed loop for many
decades, not least thanks to rain and snow slowly washing the island.
Lime was added to the very acidic water and excess phosphate and
harmful components got encapsulated in sediments, preventing chem
from yet again leaking out into the water. It was calculated that the
process would be finished after ten years. But thirty years lacer, in 2021,
though the levels had started to stagnate they were still considered
environmentally harmful. New ideas were desperately needed as both
the chemical company and Landskrona municipality grew weary
of the situation. This opened an opportunity for experimentation that
(p)Art of the Biomass was quick to seize. Thus, after it being inaugurated
as a Plantationocene monument, a plethora of care practices have
flourished on the island that seek to learn from—or rather wich—
the fauna and flora.

Bioremediation projects—learning with the plants, fungi & microbes.
As botany-loving visitors may notice, Gipson is a quite novel and
constantly emerging ecosystem. Pioneer species known to both reclaim
damaged lands and, in symbiosis with bacteria, capture nitrogen from
the air and fix it to the ground started to appear early on in this
nitrogen-poor environment. Common on the island are different spe-
cies of willow (Salix sp.), sea buckcthorn (Hippophaé rhamnoides), alder
(Alnus glutinosa) and a lot of plants from the legume family Fabaceae,
These pioneers prepared the ground and made it inhabirable for other
species. If you visit from May to August, the whole island will be in
bloom, you will find different clovers (genus Trifolium), rogether with
roses (Rosa rugosa and Rosa canina) and the beautifully pink lowering
fields of crownvetch (Securigera varia) that due ro its tough, tenacious
roots prevents soil erosion. Humus is slowly building up on top of the
white phosphogypsum,
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An artentive eye might also catch a glimpse of the buoys
floating in the sea nearby, hinting at colonies of mussels and algae that
continuously filter the water from excess nutrients. They belong to
the Sea Garden, initiated in 2027 by (p)Art of the Biomass as part of a
larger bioremediation project on land and along the shores, where
humans with the help of not only algae but also various plants, fungi
and other organisms can contain and remove pollutants from the
environment, or return excess nutrients in the sea back to the land.
Alchough it may appear as simple and effortless at first, many of the
plants that accumulate heavy metals or other pollutants from the
ground must be harvested and removed and burnt at special facilities,
while others can stabilise them in the ground on site. The purpose
of the bioremediation project, where different methods have been tried
out at various parts of the island, was to reintegrate Gipson into the
local marine ecology—which it had been sealed off from since its
construction—and to follow, learn from, and support the plants and
critters thar did the work as environmental remediators. Instead of
seeing “nature” as a passive provider of ecosystem services to humans,
the project was run with the rather unusual view at the time that
humans were themselves part of nature and should give back and
provide services and care to the ecosystems. Reciprocity and mutual
care, rogether with rising temperatures, are also the reason why the large
leaf tea plant (Camelia sinensis) was introduced to the island. It is
known to absorb excess fluoride, somerhing Gipson had in abundance.
Today you can find Sweden’s first cultivated field with tea bushes on

the slightly acidic and well-drained soil on the Southern slope of Gipson.

The tea plays an important part of the yearly ceremony that seeks to
connect bodies with lands and acknowledge interdependence.

The flora and fauna, on land as well as below water, thus stand
as silent witnesses to decades of combined human and more-than-
human efforts to cleanse the island of harmful pollutants, or at least
mitigate their effects, and make it hospitable for new species. This is
indeed a slow process that demands attention and care racher than
control. The once small-scale bioremediation projects at various sites
and the Sea Garden initiative are nowadays run by the foundation
“The Gipsén Commons” gathering research institutes, art communities,
Slow Carers, devored locals, and various organisations such as com-
munity gardeners, on land and in the sea. This very diverse community
has over the years not only attended to ecological needs but also to the
interwoven cultural, social, spiritual, and material needs that comes
with every place. This brings us to the ceremony.

The multispecies heritage and reconnection ceremony.

Once a year, usually in the beginning of September, The Multispecies
Heritage and Reconnection Ceremony is held on the island. Devoted
to celebrating food and multispecies kinship, it is also the time to
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commemorate wounds and reinvigorate damaged landscapes and
relations. The ceremony was first initiated by a small communirty

of Slow Carers but soon started to attract various crowds, from nature’s
rights defenders, Spotlighters, to locals and others longing for spiritual
connection beyond religious belief systems or dogma.

When I finally get the chance to attend the ceremony, I realise
that this is also the occasion when the torch is passed on to a new
generation of carers for the island. If you are lucky, you can still encounter
some of the ‘pioneers” the grand old man who has cared for the island
since its infancy, first as an employee to the fertiliser company, later as
senior consultant and stubborn enthusiast when the company failed to
cleanse the island. He is now in his mid 90s. The founding members of the
art collective (p)Art of the Biomass are also present, their long grey hair
getting all tangled up in the wind. Together they inaugurate the ceremony:

We need places to mourn together, mourn the losses and wounds that
are left in the wake of the plancation logics that have dominated our
societies for too long. Gipson has become a powerful and meaningful
place to gather for many different people, and for various reasons.

We need historical sites like this to keep memories alive of the furure
opamism of yesteryear that brought with it an unwanrted and unintend-
ed heritage. We are the children that inherived the consequences

of their techno-fixes, now we're growing old and have to be mindful
of what we pass on.

A silence ensues, accompanied by the rhycthmic sound of the windmills
in the distance and the intermittent calls of cormorants. At that point
the participants are served tea harvested from the island. While it is being
poured, the women tell the tale of how phosphorus travels through
bodies and landscapes, through cells, tissues and soils. How heavy metals
and fluoride accumulate. While raising cheir cups and before we all sip
only a tiny amount of the delicate beverage, they evoke gratitude:

We care for this island as a naruralcultural heritage. It connects urban
lives and our stomachs with the food systems, soils, mines, fossil

fuels, and global trade routes. We thank and express our deepest respect
to our fellow fungi, plants, animals and microorganisms, to the air

and water, to the sun and soil.

After this ceremonial opening, we are invited to take part in the festivi-
ties that include care work, cating and dancing:

This ceremony celebrates reciprocity. But it’s also an ecological dury
we perform here. We humbly offer our services to the local ecosystem.
As you will see, if we pay close attention to the plants, they have
surprising things to tell us.
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We get divided into groups for ecosystem caring, that is
voluntary work at different stations around the island. You can choose
which stations you want to attend. You can gather wrack —seaweed
washed ashore—and use it to build soil on land, dedicate yourself to
maintenance work in the Sea Garden, or tend to the tea field and
harvest for next year’s ceremony. There are many other options, such
as species inventory and mapping, or storytelling sessions where new
and old stories are weaved in multiple forms to be memorised by the
ceremonial guides. A group of foragers also venture ourt to harvest wild,
edible plants for the Chlorophyll Bar—today, some plants on the island
are safe to eat. Feeling adventurous that day, I choose to join some
Slow Carers to the big ravine, in the South-Eastern part of the island,

a spot you are usually nor allowed ro visit withour a guide as there may
be risks of cracks. This is where samples are regularly taken from the
ground water to measure levels of phosphates, pH and fluorides. From
the contented look of my guide, | understand that the levels are good.

I am rold thart they have thankfully continued to decrease since the
bioremediation projects were launched roughly 25 years ago. Therefore,
the Damned Floods Years at the end of the 2030s, which destroyed
some of the barriers that isolated the island from the surrounding sea,
were not such a catastrophic event as expected. The slow care work
must continue though, I am rold, for an unforeseeable time.

During a break, food is shared and eaten in a communal picnic.
My group gathers around a young guide, Vandana, who waves with
what looks like a golden ear of wheat. This is the Kernza wheat, a peren-
nial crop that is culrivated in polycultures on the mainland. You may
have spotted the fields resembling mosaics of different plants when
travelling through Scania before coming to Gipsdn. I am offered a bit of
Kernza bread sprinkled with fresh pea sprouts—high in phosphorus—
and a drink from the Chlorophyll bar. A healthy feast made of what is
available at this time of year, from local farmers and leftovers from food
stores and markets on the mainland, complemented with foraging on
the island. A new type of Swedish ‘Smorgasbord’ is shared among us.

The evening ends with joyful dancing and singing. As boats
shuttle back and forth to bring us back to the mainland, I suddenly feel
the redness of my wind-battered cheeks. But I also sense how the day
has made room for a mix of emotions, all at once. And strangely it feels
liberating. The Gipson Commons has succeeded in caring for the island
both as a place to mourn and grieve bur also as a place of joy.

A day lare to forger.

Fun facts.

Did you know thar the island officially has been granted the status of
artwork and naturalculrural heritage of national interest? A surprising
series of events would conspire to make this happen. In 2034, a well-
known ecoart dealer decided to buy the conceprual and performative
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piece of art from (p)Art of the Biomass for the symbolic sum of 333
Swedish Crowns and donated it to Malmo Art Museum and Malmo
Museer. (p)Art of the Biomass in turn donated the money to the
foundation “The Gipson Commons”, which for the same sum bought
the actual island. The municipality of Landskrona agreed to this deal,
as the chemical company, since they would be relieved of their
responsibilities, agreed to donate a large sum of money to the founda-
tion so that the long-term care work, research, art and commnity work
carried out on the island could continue. In addition, the museums
joined in partnership with the foundation to honour the contrace that
stated that “the owner of the artwork commits to support and care

for the living multispecies natureculture the readymade sculpture con-
tinuouly is becoming”. The island Gipson and the arcwork “Gipson™
life and art—could thus be said to have merged. Around the same time,
the introduction of a 10-year trial period of a universal basic income
allowed people to engage in a wide range of volunteer work. Persistent
work and many happy coincidences thus helped make Gipson into
the living monument, chriving commons, and important ceremonial
site it is today.

Less-well known is that it is said that (p)Arc of the Biomass
mounted a plaque on the island, below the warter line with a quote
from a famous eco-philosopher. But the plague has never been found,
arousing the curiosity of both Spotlighter and diving communities.

It has most likely been completely overgrown by algae and mussels.
The words though, are recited during the ceremony:

In memory of the many shadow places in our biosphere, and as a
gesture of gratitude to Val Plumwood who shone light on damaged
lands and relations that ‘consumers don't know about, don’t want

to know about, and in a commodity regime don't ever need to

know abour or take responsibility for’, we hereby declare this island

a naturalculcural heritage site. This Plantationocene monument,

a readymade sculprure formed by polluted gypsum, stands as a
reminder of the multiple places that sustain our lives both materially
and emotionally. Even the unwanted or disregarded ones need to

be recognised as pare of that which we call home.
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