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Clavigo - Act Il

Aurélie Ferriere

10 sep. 2024
Libretto after Goethe's Clavigo

Clavigo: baryton
Beaumarchais: tenor
Sophie and Marie: two voices.

Notation & performance notes

ALL performers

— anarrow always shows a progressive change between two states.
loudest possible nuance in the current technique
necessarily low nuance in the current technique

(accidentals hold throughout the bar)

Voices
J parlando, and/or toneless (consonants)

% approximate pitches (quasi parlando)

= » & approximate rhythm

+ closed mouth (bocca chiusa)

J whistling, usually indefinite pitch (ind. pitch), or whispering where noted

Strings
Always bow changes ad lib. on long notes.
SP sul ponticello
ST sul tasto

clb  col legno battuto

J indefinite pitch or pitch-less sound
T highest audible pitch possible in the current technique
white

SP T White noise: play on the bridge on two strings (indicated),

noise LH fingers on the strings as close as possible to the bow and bridge.

Bow pressure : —> —>

normal... add pressure... overpressure
(the pitch is still audible) (the pitch is lost)



damp strings with left hand (LH),
string numbers as indicated

When playing a motive in a box, the dynamics variation also describes
the variation of activity / occurrence of the motive (see below)

creating small motives of irregular rhythms and varying pitches. This appears:

m bounce the bow (c.l.b) irregularly at varying heights on two damped strings ST,

//

knock
(RH)

tap /% x X
(LH)i é

3

tapping

o

g

cordiera

e as asingle iteration: means c.l.b jeté ending in bounces.

e in X:
notated from  sporadic/quiet —> to frenetic/loudest
O

behind the bridge

- Arco behind the bridge: play as clearly as possible.

going over the bridge (while playing arco)
- Pizz in a box, notated from sporadic/quiet to frenetic/loudest
(one finger) (all strings, several fingers)

O —>
left hand pizz
Bartok pizz

Knock on your instrument's table with one finger

Tap quickly on your instrument's table (with LH fingers)

and only for cello:

Tap loudly on the string (LH) without bowing/plucking
OSSIA: left hand pizz +

Bow on the tailpiece, play where the sound is the deepest, bow changes ad lib.
OSSIA: play beyond the bridge on the strings’ yarn.

some examples of these sounds are available here: https://aurelieferriere.com/clav2-perf-notes/
or contact me at aurelieferriere@gmail.com




Clavigo - Act 11

Aurélie Ferriere
-sep. 24

Text: after J.W. von Goethe

Im Spiegel
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looking in the mirror
. . . senza vibr.
Preparing for his next meeting. mp
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* the wind sigh heard when a door opens in Bluebeard's castle
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**chattering teeth (as fast and loud as possible)
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