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TRANSPOSED SCORE
Durata ca. 8-9'

(2025)

INSTRUMENTATION

Flute (doubling piano)

Bass Clarinet in Bb (doubling piano)

Alto Saxophone in Eb (doubling human voice)
Trombone (mute required) (doubling human voice)

Piano
Violin (doubling human voice)

Viola (doubling human voice)
Violoncello

INSTRUCTIONS

Inspired by Claude Vivier’s extreme explorations of monody, I began to sh# ion
of a piece where individual voices dissolve into a single, resonant body of sound — a gesture
that almost seeks to glorify the raw musical material itself.

For most of the piece, the instruments play as one, forming a dense und, almost
like a single, large instrument. This collective texture is essentia e emphasized

rather than softened. The playing should be firm and organ-like,/a
decisively, without elegant tapering.

any instrument. The
bone should emerge
ever too soloistic.

Chorale (bars 61-80): Play completely non espressivo, with
sound should remain flat and neutral throughout. The con
subtly from this texture — a distant, shofar-like voice,

Aria accompagnata (from bar 139): All instruments bu o and cello withdraw in a duet in
homage to the great Olivier Messiaen. The character is t n Eastern religious hymn of
praise. The cello should play with complete freedom and a deeply vocal tone, almost as if
improvising, while the piano remains entirely s steady, unexpressive, and without nuance,
regardless of the cello’s gestures.

Throughout, maintain a focused, ritualistic, an igious atmosphere.

he saxgphonist, trombonist, violinist, and violist are
instructed to hum in additiongto he hummmg should not sound polished or
orgamc—evokmg the atmosphere of a spontaneous
d release should fade smoothly in and out from niente
must end audibly together with the cello). The

religious gathering. Each entran
(except for the very final note,

highest piano
pressing the lov

e Grac ways be played before the beat in a folk-like and exaggerated manner.

e Bars 162-
recommended.

may be repeated ad infinitum at the performers’ discretion; 4—6 iterations are
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Flute

Bass Clarinet

in Bb

Alto Saxophone

Trombone

Piano

Violin

Violoncello

Ceremony. In the style of an Aramaic chant, yet mechanical.

dedicated to KammarensembleN

Or CEREMONIES ¢« PROCESSIONS

for chamber ensemble

Ritualistic, joyful, forceful. J=84

Milo

rawczyk (2025)
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